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This  list  was  prepared  for  use  in  connection  with  a course 
of  nine  lectures  given  at  The  Metropolitan  Museum  of  Art 
during  winter  and  spring,  1913. 

The  selection  of  titles  and  the  annotations  were  made  by 
the  Assistant  Secretary  of  the  Museum,  the  Librarian  of  the 
Museum,  and  the  Chief  of  the  art  division  of  The  New  York 
Public  Library. 

Any  of  the  books  listed  may  be  asked  for  at  any  of  the 
branch  libraries;  if  a book  is  not  in  a given  branch,  temporary 
transfer  will  be  made  through  the  interbranch  loan  system. 

The  order  of  the  lectures  follows,  and  the  arrangement  of 
titles  is  in  the  same  sequence  — after  the  selection  of  general 
works  that  heads  the  list: 

1.  Egypt. 

2.  Greece. 

3.  Rome. 

4.  Middle  Ages. 

5.  Renaissance  — Architecture;  Sculpture. 

6.  Renaissance  — Painting. 

7.  Modern  Art  — Sculpture. 

8.  Modern  Art  — Painting. 
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LIST  OF  BOOKS  ON  ART 

Some  General  Works 

Caffm,  C.  H.  How  to  study  pictures  by  means  of  a series  of 

SoTel"Tel  YoTl'if  •“ 


masters  of  Belgium  and  Hol- 


Fromentin,  Eugene.  The  old 
land.  Boston,  1896. 

“An  admirable  book,  full  of  soundest  criticism.”  — Russell  Sturgis. 

^^“^New  York'  1897®'"*''''°°'"  architecture. 

Koo  out  the  promise  of  its  preface:  “The  aim  of  this  work  has 

various  periods  and  styles  of  architecture  with  the  broadest 
Torks  of  eLh^ed^^^  characterization...,  the  important 

Marquand,  Allan,  and  A.  L.  Frothingham.  Text  book  of  the 
history  of  sculpture.  New  York,  1910. 

, H invaluable  help  to  the  student.  . . The  authors  are  thorough 

and  careful,... systematic  and  critical.”  — Sturgis  • -^^ovough 

Munsterberg,  Hugo.  Principles  of  art  education.  Boston, 

ih.  readable  form,  the  first  effort  to  present  to  teachers 

the  reasonableness  and  value  of  the  teaching  of  art.  icacners 

Reinach,  Salomon  Apollo:  an  illustrated  manual  of  the  hi^- 
1910  throughout  the  ages,  new  ed.  New  York, 

A good  epitome,  with  a full  bibliography. 


1.  Egypt 

Maspero,  G.  C.  C.  Art  in  Egypt.  New  York,  1912. 

though^Vm”w\af  mu  of ‘dat^^^  archaeology”  is  a standard  book, 

s£^vilea€r  ^ I^ffere?‘an7t  bTseTo”n^  Ss‘^o1 


19'09  ■ ancient  Egypt.  Lon- 

produXn  -‘-tic 

n . q 9 A 


2.  Greece 

Gardner,  E.  A.  A handbook  of  Greek  sculpture,  London,  1896. 

“The  best. . .manual  of  Greek  sculpture  in  existence,  written  in  a critical 
spirit  with  large  knowledge  of  critical  research.”  — Russell  Sturgis. 

Six  Greek  sculptors.  London,  1910. 

A scholarly  and  readable  book  on  the  chief  representatives  of  Greek 
sculptural  art. 

Harrison,  J.  E.  Introductory  studies  in  Greek  art.  5.  ed. 
London,  1902. 

A good  introduction  for  the  general  reader.  The  spirit  of  Greek  art  is 
well  set  forth. 

Mitchell,  L.  M.  History  of  ancient  sculpture.  New  York, 
1883. 

“An  excellent  manual  for  general  use,”  but  somewhat  out  of  date. 

Tarbell,  F.  B.  A history  of  Greek  art,  with  an  introductory 
chapter  on  art  in  Egypt  and  Mesopotamia.  1896.  (Chau- 
tauqua reading  circle  literature.) 

“Accurate  history  for  general  readers,  giving  the  latest  results  of  classical 
archaeology.”  — Carnegie  Library  of  Pittsburgh. 


3.  Rome 

Walters,  H.  B.  The  art  of  the  Romans.  New  York,  1911. 

A good  introductory  study;  a brief  survey  of  the  whole  sphere  of 
Roman  art. 


4.  Middle  Ages 

Addison,  J.  de  W.  G.  Arts  and  crafts  in  the  middle  ages. 
Boston,  1908. 


5.  Renaissance:  Architecture  and  Sculpture 

Balcarres,  Lord  D.  A.  E.  L.  The  evolution  of  Italian  sculp- 
ture. New  York,  1909. 

“Particular  stress  is  laid  upon  the  actual  sculpture  and  its  ethical 
development,  without  entering  upon  biographical  details.”  — Preface. 

Bode,  Wilhelm.  Florentine  sculptors  of  the  renaissance. 
London,  1908. 

Authoritative. 

Norton,  C.  E.  Historical  studies  of  church-building  in  the 
middle  ages:  Venice,  Siena,  Florence.  New  York,  1902. 

Shows  a keen  insight  into  the  spirit  of  the  times. 
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6.  Renaissance:  Painting 

Berenson,  Bernhard.  The  central  Italian  painters  of  the 
renaissance.  New  York,  1897. 

The  Florentine  painters  of  the  renaissance.  3.  ed.  rev. 

and  enl.  New  York,  1909 

North  Italian  painters  of  the  renaissance.  New  York, 

1907. 

The  study  and  criticism  of  Italian  art.  London,  1902. 

Venetian  painters  of  the  renaissance.  3.  ed.  New  York, 

1905. 

These  works  by  Berenson  represent  the  most  popular  expression  of  the 
modern  system  of  analytical  criticism.  An  exposition  of  the  “scientific 
method,  by  which  a work  of  art  may  be  rightly  attributed,  independently  of 
documents.” 

“A  rare  example  of  condensation  and  of  a regard  for  the  essentials,  all 
secondary  matters  being  left  out  of  sight...  Shows  a gift  for  philosophical 
generalization  very  rare  among  art  critics.”  — The  Times  (London). 

Jameson,  A.  B.  M.  Sacred  and  legendary  art.  2 v.  Boston 
[1911?]. 

V.  1.  Containing  legends  of  the  angels  and  archangels,  the  evangelists, 
the  apostles,  the  doctors  of  the  church,  and  St.  Mary  Magdalene,  as  repre- 
sented in  the  fine  arts. 

V.  2.  Containing  the  patron  saints,  the  martyrs,  the  early  bishops,  the 
hermits,  and  the  warrior  saints  of  Christendom... 

Powers,  H.  H.  Mornings  with  masters  of  art.  New  York, 
1912. 

“An  attempt  partially  to  interpret  the  development  of  Christian  art  from 
the  time  of  Constantini  to  the  death  of  Michelangelo.”  — Preface. 

A clear  exposition  of  the  deeper  signficance  of  art. 

Van  Dyke,  J.  C.  The  meaning  of  pictures:  six  lectures  given 
for  Columbia  University  at  The  Metropolitan  Museum 
of  Art.  New  York,  1909. 

“Art  is  capable  of  being  estimated  in  different  ways,...  I have 
endeavored  to  set  forth  the  various  points  of  view,  the  painter’s  conception 
[and]  the  public’s  also.”  — Preface. 

Vasari,  Giorgio.  Lives  of  the  most  eminent  painters,  sculp- 
tors and  architects..  . 6 v.  London,  1900. 

“These  biographies  are  the  groundwork  of  our  knowledge  of  the  great 
Italian  artists  of  the  XV  and  XVI  centuries...  Extremely  interesting,  full 
of  anecdote  and  picturesque  narrative.”  — Russell  Sturgis. 

Lives  of  seventy  of  the  most  eminent  painters,  sculp- 
tors and  architects;  edited  by  E.  H.  and  E.  W.  Blash- 
field  and  A.  A.  Hopkins.  4 v.  New  York,  1898. 

Selection  of  the  more  important  lives,  accompanied  by  full  historical  and 
critical  notes. 
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7.  Modern  Art : Sculpture 

Taft,  Lorado.  The  history  of  American  sculpture.  New  York, 
1903. 

An  interesting  review  of  the  subject,  with  many  illustrations. 


8.  Modern  Art : Painting 

Isham,  Samuel.  The  history  of  American  painting.  New 
York,  1905. 

A history  of  American  painting  should  have  its  importance  not  through 
its  description  of  isolated  men  or  their  works,  but  as  a record  of  the  growth 
of  the  country  in  intelligence  and  culture.”  — Introduction. 

Muther,  Richard.  The  history  of  modern  painting.  4 v.  Lon- 
don, 1907. 

^‘Painting  of  the  [19th]  century  is  treated  from  every  point  of  view, 
national,  sentimental,  social,. . .with  singular  insight  and  sympathy.”  — 
Russell  Sturgis. 
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Printed  at  The  New  York  Public  Library 
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